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Americans We ...... Henry Fillmore / Frederick Fennell
A Hymn for Peace........................ Kevin Day

America, the Beautiful ......... Samuel Augustus Ward
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The Cowboys ...........John Williams / James Curnow
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American Salute ... ... Morton Gould / Douglas Wagner

John Hamilton Burn, Associate Music Director

American Hymnsong Suite . ... ......Dwayne S. Milburn

1. Prelude on “Wonderous Love”
2. Ballad on “Balm in Gilead”
3. Sherzo on “Nettletown”
4. March on “Wilson”
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Kindred Spirits. ......................Brian Balmages
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end accompany the sound of the piano, while a few woodwind soloists echo
the powerful themes once more as the music fades to nothing. A closing
statement in the piano offers a final musical outburst that carries both great
joy and sorrow.”

Born January 24, 1975, in Baltimore County, Maryland, to parents who were
musicians and teachers, Brian Philip Balmages grew up loving to play the trum-
pet in a full orchestra. He earned a Bachelor’s degree at James Madison Univer-
sity, studying under famed composer Robert W. Smith and went on to earn a
Master’s from the University of Miami. He composed music for whatever group
his was working with from brass quintets to the Miami Symphony and, after
graduation worked for Disney as a musician. However, composing soon became
his major effort. He commented that his composing and conducting helped to
keep the arts alive and that some younger students would absorb his passion for
music and share it with others. Writing for both band and orchestra, his works
span from very easy to advance performance level. When he is not serving as
Director of Instrumental Publications for the FJH Music Company, he enjoys
conducting assignments and some time playing his trumpet. He and his wife,
Lisa, live with their two sons in Baltimore, Maryland.

Fantasiain G .........ccooiiiiiiinrennsennnnnns Timothy Mahr

Composer Timothy Mahr subtitled this composition Freude, Schoner Gotter-
funken, the first line of Friedrick Schiller’s poem “An die Freude” (Ode to Joy),
written in the summer of 1785. The text of the poem was the basis for Ludwig
van Beethoven’s famed Ninth Symphony. The line translates to “Joy, Bright
Spark of Divinity” and, together with Beethoven’s melody, provided inspiration
to Mahr, who described his work as “a joyful celebration for winds and percus-
sion.” Beginning with a bright opening and fanfare, the main theme is introduced
by a solo oboe. The “Ode” theme is then ornamented by the woodwinds, fol-
lowed by a brass-led fanfare. Mahr’s musical creativity provides variations on
the theme and fanfare. Snares, cymbals, marimba, and timpani provide accents.
The percussion provide a final thunderclap as a last reference to the spark of
divinity.

Timothy Mahr was born in 1956 in Reedsburg, Wisconsin. He graduated with
two Bachelor degrees summa cum laude in 1977 and 1978 from St. Olaf College
in Northfield, Minnesota. He holds a Masters degree in trombone performance
(1983) and a Doctor of Musical Arts in instrumental conducting (1995) from the
University of lowa. In 1994, Mahr joined the faculty of St. Olaf College, where
he served as Professor of Music and Director of Bands until his retirement in
2023. Under Mabhr’s baton, the St. Olaf Band has performed at major musical
conventions in San Diego, New York, and Minneapolis. The Band traveled to
Norway in 1996 and 2005, Britain and Ireland in 2000, and took a study tour of
Mexico in January 2004. Active also as a composer, Mahr has over 50 works to
his credit, many of which are published for band. His piece, The Soaring Hawk,
earned the 1991 ABA/Ostwald Award. He has served as a guest conductor and
clinician in 35 states and has appeared professionally in Norway, Mexico, Sin-
gapore, and Canada.



experience that surrounds people. It’s not a special taste. An American composer
should have something to say to a cab driver.” He was 82 when he died in his
sleep after attending a concert of his works at the Disney Institute in Orlando,
Florida, where he’d received a standing ovation.

American Hymnsong Suite . ..........cccvu.. Dwayne S. Milburn

Dwayne S. Milburn desired to create a work with an ongoing goal of introducing
all listeners to the richness of our American heritage. He commented:

“American Hymnsong Suite is firmly rooted in my family history as
church musicians. I grew up singing and playing many different hymns,
including the four tunes featured in this work.

“The Prelude on Wondrous Love (“‘What Wondrous Love is This”) opens
with a chant-like statement of this Southern tune before proceeding to a
more kinetic retelling. Ballad on “Balm in Gilead” features a rich jazz har-
monization of this familiar spiritual. The Scherzo on “Nettleton” (“Come
Thou Fount of Every Blessing”) contains all the rhythmic playfulness inher-
ent in the best orchestral third movements, and the March on “Wilson”
(“When We All Get to Heaven”) calls to mind the wildest marching band
ever heard.”

Dwayne S. Milburn (b. January 13, 1963, Baltimore, MD) is a true Bruin alum-
nus of UCLA earning his BFA 1986, MM 2006, and PhD 2009. Since 2018, he
has served as lecturer in Music at UCLA following a distinguished twenty-year
service as a commissioned officer in the U.S. Army Music Program earning the
rank of Major. As an undergraduate, he did arrangements for the UCLA Band
and Choral Programs. His military stations included West Point, Fort Monroe,
Washington, D.C., Germany, and Atlanta, Georgia. He is active as a composer,
conductor, and adjudicator. When not engaged in a myriad of musical activities,
he enjoys a 60-mile bike ride. His baking of cakes, pies, and breads is reportedly
as exceptional as his musical accomplishments.

Kindred Spirits . .......coovviiiiiiiiniinnnnnns Brian Balmages
With a heavy heart, Brian Balmages provided this following note:

“On February 1, 2008, tragedy struck Balmages’ hometown in Maryland.
A young high school boy, Nicholas Browning, made national headlines
after being arrested for murdering his parents and two younger brothers.
The entire community was thrown into shock because he was an honors stu-
dent and the whole episode seemed so impetuous. Brothers Gregory and
Benjamin were percussionists in Cockeysville Middle School Bands. It was
shortly after this tragedy that their band director, Jonathan Sindler,
approached Balmages about writing a piece for a memorial concert. This
piece is offered up as a musical eulogy for the family. It is also written for
Nicholas Browning, who despite the acts charged against him, must be in a
great deal of pain. The music is quite mournful and reflective in nature,
though periods of warmth project through, each becoming more intense and
uplifting as the work develops. As the music grows more dissonant and
intense, so does the feeling of unrest, confusion, and anxiety. Voices at the

Program Notes

Americans We........oveiiieiiinrennscsnnnnns Henry Fillmore

This march was premiered by Fillmore’s band in 1928 at a series of concerts at
the Cincinnati zoo. Rich with tempos and dynamics, it reflected the great opti-
mism and economic growth of “The Roaring 20s.” Production lines were mass
producing cars, refrigerators, and radios. Jazz and Flapper fashions were popular.
Lindy had recently flown solo across the Atlantic. The march was rapidly
accepted and appreciated. Unfortunately, Fillmore’s initial title of The Cincinnati
Zoo did not convey the exuberance and happiness of the music. He withheld pub-
lication until 1929 when he chose Americans We with the patriotic dedication of
“To All Of US.”

The eldest of five children, James Henry Fillmore Jr. (1881 - 1956) was born in
Cincinnati, Ohio, into a family of composers and publishers of religious music.
He had an outstanding singing voice and was encouraged to sing in Sunday
School by his father. His natural talent allowed him to learn to play the piano and
move on to flute, violin, and guitar with ease. He sought more excitement than
could be found with religious music and he became fascinated with the slide
trombone. His mother secretly bought him this instrument, which would play a
significant role in his future compositions, in hopes that it might give direction to
her mischievous son. After graduating from military school, he worked in his
father’s publishing business. Frustrated at being unable to get band music pub-
lished by the firm and drawn by the excitement he felt for the circus, he quit the
firm in 1905. He had fallen in love with Mabel May Jones, an exotic show
dancer. Following a proposal by mail, the two were married and both found
employment with the Lemon Brothers Circus, launching him on a career as musi-
cian and bandmaster.

By 1910, he’d resolved the differences with his father and returned to the family
business, persuading them to publish more band music. The business flourished,
partly due to the success of Fillmore’s compositions. Under his name and seven
aliases, he composed over 250 works and arranged over 750 others. Named after
15 popular minstrel characters (e.g., Lassus Trombone, Shoutin’ Liza), his trom-
bone rags are some of his most notable work. Americans We, Military Escort, The
Circus Bee, Rolling Thunder, and The Klaxon are among his most popular
marches. An entertaining conductor, Fillmore led the Syrian Temple Shrine Band
for 5 years, before forming his own band in 1927. In his fifties, he developed
serious heart problems and was advised to retire. He moved to Miami, Florida,
with an expectancy of just a year to live. The warm climate and musical scene
revived him and he devoted his time to being a mentor to school musicians. He
was rejuvenated for almost two decades, after which he died peacefully in his
sleep.

AHymn for Peace. . ..........ccveeieeneenrnnsnnsns Kevin Day
Kevin Day described his motivation for this calming and reflective piece:

“A Hymn for Peace was composed in 2017 and based on my piano com-
position Breathe. 1 wrote the composition during a very difficult period in
my life. I was battling severe mental health issues, was struggling in univer-



sity, and at that time my life seemed like it had no direction and I was losing
myself. However, two individuals who were there to give me hope were
Debbie and Mark Alenius. Through many different instances they helped
me gain a sense of belonging and hope, and truly have been a blessing to
me. This is why I have chosen to dedicate the piece to them. 4 Hymn for
Peace is literally what the title portrays. For anyone going through a diffi-
cult time, I hope that this work gives you the strength to continue and ulti-
mately give you peace. There is light at the end of the tunnel.”

Kevin Alexander Day was born in Charleston, West Virginia on February 23,
1996 into a musical family. His father was a prominent hip-hop producer and his
mother a highly sought after gospel singer. The family settled in Arlington,
Texas. His studies in tuba and euphonium performance and music composition
leading to his Doctorate were at Texas Christian University, University of Geor-
gia, and University of Miami. His mor than 250 works orchestra and wind band
are drawn from the worlds of jazz, minimalism, Latin, fusion, and gospel. He is
currently the Composer-In-Residence of the Mesquite Symphony Orchestra in
Texas.

America, the Beautiful . ................. Samuel Augustus Ward

The lyrics to America, The Beautiful were written by American songwriter
Katharine Lee Bates (1859 - 1929), an English teacher, during a 1893 summer
in Colorado Springs. She and other teachers hired a wagon to ascend nearby
Pikes Peak; they had to take mules to reach the top. Though tired from the trip,
the view from the top evoked strong emotions she jotted down in a notebook.
She recalled: “It was then and there, as I was looking out over the sea-like
expanse of fertile country spreading away so far under those ample skies, that the
opening lines of the hymn floated into my mind.” The words first appeared in
print on July 4, 1895, in The Congregationalist, and attracted a great amount of
attention as people tried to match the words to music. Bates “...rewrote it, trying
to make the phraseology more simple and direct.” The revision was printed in
1904 and was quickly applied to Samuel A. Ward’s hymn Materna.

Samuel Augustus Ward was born in Newark, New Jersey, on December 28,
1847. Ward started playing the accordion at the age of six and went on to study
music in New York City. He became organist at Grace Episcopal Church in New-
ark, New Jersey, in 1880. His hymn Materna, with lyrics from Psalm 46:1: “God
is our Refuge and our Strength, Our ever present Aid, And, therefore, though the
earth remove, We will not be afraid.” The melody was written on a boat ride
home to Newark after a day’s outing to Coney Island, an amusement park on
Long Island, NY. Ward never knew of the successful pairing of his music to
Bates’ lyrics, as he died on September 28, 1903, more than a year before the pub-
lication of Bates’ new version in the Boston Evening Transcript on November
19, 1904.

The Cowboys. . ...ooovviiiiiiiniiiennrennnnnns John Williams

This suite, arranged by Jim Curnow, is a typical example of John Williams'
capacity to enrich a film story with an almost narrative musical score. Through
music, we are transported to the Old West and experience the joys and hardships
of cowboy life. Taken from the 1972 motion picture The Cowboys starring John

Wayne and Roscoe Lee Browne, the music complements the story of a 60 year
old Montana cattleman who enlists (and ultimately mentors) ten schoolboys as
cowboys after the regular ranch hands have left with Gold Rush fever. The 400-
mile cattle drive provides the boys with a different and harsher schooling as they
learn the rigors of the job and have to deal with rustlers. The music conveys the
high spirit of wild horses and their taming. Jollity around the campfire is con-
trasted against the loneliness of the open range. The plains have a beauty, though,
which is reflected in the song of a lark. The hard work of the cattle drive, includ-
ing the fording of the wide, muddy river and dealing with many fears and threats,
succeeds in maturing the boys into men.

John Towner Williams was born in Floral Park, NY, on February 8, 1932. As the
son of a percussionist in the CBS radio orchestra, he was exposed to music very
early and he learned to play the piano, clarinet, trumpet and trombone. He stud-
ied composition at UCLA with Mario Castelnuovo-Tedesco and later attended
the Juilliard School. In 1956, he started working as a session pianist in film
orchestras. He has composed the music and served as music director for over 115
films, including Jaws, E. T, Star Wars, Superman, Raiders of the Lost Ark, Schin-
dlers List, Jurassic Park, Indiana Jones and the Dial of Destiny, the Harry Pot-
ter series, and nine episodes of Star Wars. Williams has been awarded six
Emmys, five Oscars, and 27 Grammy Awards, as well as several gold and plati-
num records. From 1980 to 1993, Williams served as conductor of the Boston
Pops Orchestra and continues as Laureate Conductor. He has written many con-
cert pieces and is also known for his themes and fanfares written for the 1984,
1988, 1996, and 2002 Olympics. His original score to Steven Spielberg’s Disclo-
sure Day awaits a June 2026 release.

American Salute . . ........eeueeeeeeeennneeneens Morton Gould

In 1942, in the early days of World War II, Morton Gould was working for CBS
Radio as an orchestral programming director. He was approached by a military
program director to compose a piece that would be a “salute to America.” Gould
had often created fantasies on popular American tunes to fill broadcast require-
ments. When Johnny Comes Marching Home as his patriotic theme. With his
busy schedule, he started working at 6 PM the evening before it was due and 8
hours later had composed and scored American Salute to give to the copyists on
standby at 2 AM. The score and parts were ready by that morning’s rehearsal and
performed at that evening’s broadcast.

Morton Gould was a life-long resident of Long Island. Born in 1913 in a subur-
ban section of Queens, his musical life was notable from completion of his first
composition for piano at the age of 6 to his receipt of the Pulitzer Prize as an
octogenarian. He was an eclectic composer of more than 1000 works including
popular music, film scores, children’s songs, and Broadway shows. During the
Depression, he dropped out of high school to earn money for his family by work-
ing in vaudeville and movie theaters as a pianist. At 21, he conducted and
arranged orchestral programming for WOR radio in New York. During the 30s
and 40s, his works were heard on the radio by millions of listeners. Gould served
as a director of ASCAP for 35 years, retiring as president in 1994. A supporter of
education, he believed that the arts are what make us civilized. In a 1953 inter-
view, he explained: “I’ve always felt that music should be a normal part of the



